discourse are actually cultural constructions, the result of social and historically formed positionings.
The Provenance of Systemic-Functional Semiotics
Semiotics is generally understood as the study of signs, and the discipline was first mooted in Europe by the Swiss linguist Ferdinand de Saussure (1916) . Semiotics is often used to analyse how meanings are negotiated within the process of communication, but can also be useful as a means of synthesising work..
A sign is anything that can be used to stand for something else, or as Umberto Eco (1976:7) quipped "Semiotics is…the discipline studying everything which can be used to tell a lie…", illustrated, for example, in Magritte's famous warning about the treachery of words and images: As a linguist, Saussure realised that language was (and still is!) a system of arbitrary signs, symbols (written words, spoken sounds) which bear no relationship to their referents in the world: the word pipe bears no relation to a real pipe, and neither does the word Ceci, or 'this', as Magritte asserts. To that extent, Saussurean semiotics would seem of little use to visual artists.. However, the American philosopher Charles Saunders Peirce (1867), working much earlier, had already recognised a taxonomy of signs, including some which actually do bear relationships with their referents: iconic signs, which resemble their referents -as does Magritte's image resembling a pipe, and indexical signs which are caused by their referents, as Magritte's handwriting points toindicates -the speed and pressure of the hand that made it. A synthesis of the insights of Saussure and Peirce affords the possibilities of a visual semiotics which can be of use to visual artists, and it is this potential we shall explore in this article.
Functions of Communication
Saussure's work influenced the Russian Formalists, who were theorising language and literature around the time of the 1917 revolution. Roman Jakobson (1958) 
Systems and Functions in Semiotics
Systemic-functional linguistics is a theory of language derived and refined from In Figure 6 , by appropriate selection of compositional choices from the systems of tonal grading, tonal contrast (at boundaries) and the relative positioning of marks, the tubular elements appear to occlude, or be occluded by, the now less-than-solid central square. Thus the illusion of penetration is evident: the visual elements occupying the chaotic background are becoming ordered through interaction with the central square, representing our capacity for structuring via language. With no more resolution of the quasi-alphabetic anchor-block (relay-block?) and no obvious representation of their physical experiences, viewers may resort to metaphoric interpretations. The sequence may be understood as the gradual dissipation of the central square, representing our capacity for language, from solid volume in Figure 4 to tissue-like insubstantiality in Figure 7 . However, the tubular elements themselves become dissolved in the fabric of the picture plane in Figure 7 , even as the 'caption' becomes, temptingly, almost meaningful. This sequence of drawings illustrates the proposition that our ability to write comes from our prior ability to depict. Depiction precedes writing.
Writing itself has emerged from a background of visual ambiguity, metaphorically representing the chaos of our unstructured world, and has pierced and penetrated our observations of the material world to such an extent that the two have become one: language is interwoven with our perception of the fabric of the material world, we see the world through the filter of language yet its visible form remains forever arbitrary, forever open to negotiation.
Conclusion

